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Example 1. Three Main Points about Lamar’s Flow.

• Adjusts periodicity of rhymes to regulate tension/release
• Adjusts metrical locations of rhymes to regulate tension/release
• Metrical tension and relaxation in chorus or verse create formal 

blends, suggest formal ambiguity



Example 2a. Chorus Hierarchy.

Periodicities

whole .
half . .
quarters . . . .
8ths . . . . . . . .
16ths . . . . . . . . . . . . . . . .
Beats 1 2 3 4

BC 0 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15



Example 2b. Verse Hierarchy.

Periodicities

whole .
half . .
quarters . . . .
8ths . . . . . . . .
16ths . . . . . . . . . . . . . . . .
Beats 1 2 3 4

BC 0 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15



Example 3. Measures 1–9 from “A.D.H.D.” 



Example 4. Primary Section Roles in 
Hip-Hop Music. 

Chorus:

• Repeated lyrics 
• First- or second-person address
• Pitched (recalling singing)
• A diss, critique, or boast
• Repetition of short, sub-metrical rhythm or 

word pattern
• Background vocals
• Rhymes on beats 1 and 3
• Memorable names, acronyms, or the song’s 

“hook”
• Fairly short, around 8 bars long

Verse: 

• Lyrics not repeated
• Third-person focus
• Longer, more speech-like phrases
• Longer than a chorus, at least 16 bars 

long
• Rhymes on beats 2 and 4 (BC 4 and 12)



Example 5. Parenthetical Chorus and Rhyming 
Block in “R.O.T.C.” 



Example 6. Excursion in “R.O.T.C.” 



Example 7. Verse-Crisis in mm. 22–27 of 
“R.O.T.C.” 



Example 8. Overall Form of “R.O.T.C.” 
Measures Lyrics Rhyme Locations Rhyme Periodicities Formal Functions Narrative

0–3 “Sometimes I wanna
say…”

BC 4 + 12 (beats 2 
and 4)

half note Verse-Parenthetical 
Chorus

1st person, disses 
rapping, weighs 
drug dealing

4–9 “in the streets…” BC 12 primary; BC 0 
secondary

whole note primary; 
quarter and half 
secondary

Verse-Rhyming Block 
(V1)

3rd-person focus, 
describing drugs

9–10 “This is me…” BC 12 primary; BC 0 
and 8 secondary

mix of whole and half 
note

Transition 1st-person, 
describes travel

10–15 “Ohio in a Geo…” Various BCs: 8, 12, 6, 
10, 4, 8, 14, 0, 4, 8, 8, 
0: beats 1 and 3 
primary by end

mix of whole, half, 
quarter, eighth, 
irregular

Verse-Excursion quick allusions to 
drugs, music, 
basketball

14–16 “My [n-word] what 
you…”

BC 0 at beginning; 
BCs 15, 14 at end

»whole note Verse-Parenthetical 
Chorus-Excursion

2nd-person 
dialogue weighing 
rapping and 
dealing

17–22 “easy money sounds 
tempting…”

»BC 8 primary, BC 4 
secondary

»whole note Verse-Rhyming Block 
(Chorus secondary) (V2)

3rd-person focus on 
wealth

22–27 “Two elevens…” Starts BC 0 and 8, 
then 0, 4, 8, and 12

half notes to quarters Verse-Crisis Imagines 
threatening to rob 
a store

27–34 “Watch the plans…” BC 8, 4, 10, 0, 2, 12 wholes, irregular Verse-Excursion Imagines rise as 
drug dealer with 
fantastic imagery, 
rejects rapping

31–40 “You’ll know I always…” BC 12 wholes Verse-Rhyming Block 
(V3)

Tells listener is in 
hard spot, decides 
to not start dealing



Example 9. Hypothetical Subsection Roles within 
Verses. 

Role #1, Verse-Rhyming Block:

• Lyrics are not repeated
• Stable rhymes on beats 2 and 4 (beat-classes 4 and 12)
• Third-person focus
• Focus on a background story
• Multi-syllable length

Role #2, Verse-Parenthetical Chorus:

Verse aspects:
• Lyrics not repeated
• Stable rhymes on beats 2 and 4
• Third-person focus
• 2- to 4-bar length

Chorus aspects: 
• Stable rhymes on beats 1 and 3
• Second- or third-person focus
• Pitched
• Diss, critique, or boast
• Short, sub-metrical patterns
• Memorable names or acronyms 

Role #3, Verse-Excursion:

• Lyrics not repeated
• Irregular, often offbeat rhymes continually changing
• Fewer rhymed syllables
• Couplets and shorter rhyme spans (e.g., freestyle rap)
• A variety of pauses
• Third-person focus
• Quick jumps in thought

Role #4, Verse-Crisis: 

Verse aspects: 
• Placement of rhymes on beats 2 and/or 4 

Intensification aspects:
• Increasing number of syllables per bar
• Lyrics suggest impending conflict
• Inter-rhyme intervals shortening
• Inter-rhyme intervals suggest meter at odds with beat track

Chorus aspects:
• Hook-like, memorable words
• Rhymes on beats 1 and/or 3



Example 10. Manipulations of Chorus and Verse 
in “Rigamortis.”

Time 0 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15
:35 (0) Got me
(1) Breat

h-
ing with Drag- ons I’ll crack the egg in your bas- -ket you bas- tard

:41 (2) I’m Mar- -liyn Man- son with Mad- -
ness,

Now just I- mag- -ine the Mag- -ic

:43 (3) I light To Ass- -es, Don’t ask for your Fav- or- -ite Rap- -per

:45 (4)

:48 (5) I killed him Bitch And
:51 (6) this Is Ri- ga- mor- tis and It’s Gor- geous when you die Al- i Re-

:53 (7) cor- ded and I’m Mor- phe- us, the Mat- rix of my mind I’m out the
:56 (8) Or- bit, you an Or- phan and a Hair- Dress- er Com- bined I’m on the

:59 (9) Toi- let when I rhyme if you [the] shit then I Dec- line I
1:02 (10) Cli- max where you Be- gin and then I end on Cloud 9 and That’s Im-



Example 11. Form Chart for “Rigamortis.” 
Measures Lyrics Common Locations 

of Rhymes
Common 
Periodicities of 
Rhymes

Formal Functions Narrative

0–3 “Got me breathing 
with dragons”

BC 3, 11, 14, 6, 11 
(irregular)

Irregular 3, 5 16ths; 
regular half note

Chorus-excursion Lamar is “out of 
this world” as a 
rapper

6–17 “And this is 
Rigamortis…”

BC 12 (primary); 0, 
4, 8 (secondary)

whole (primary); 
half and quarter 
(secondary)

Verse-rhyming block-
excursion-chorus

He “kills” other 
rappers; quick 
references to sci-
fi, toilet, sex

18–27 “That’s what they 
tellin’ me…”

BC 12, 4à15, 3, 8, 
11 
(irregular)

half noteà 3, 5 
16ths (irregular)

Verse-rhyming 
blockàverse-
excursion

Quick references 
to basketball, 
food, sex

30–31 “Got me breathing…” BC 3, 11, 14, 1, 3, 
8, 11 (irregular)

half notes, 3, 5 
16ths (irregular)

Chorus-excursion “out of this 
world” rapper

34–43 “Got me breathing…” BC 3, 11, 14, 1, etc. 
(irregular)à3, 6, 
11 (irregular), 
»beat 2, 4

half notes, 3, 5 
16ths 
(irregular)àhalf 
notes

Chorus-
excursionàverse-
rhyming block-
excursion

explains how he 
will casually kill 
other rappers; 
jumps in thought 
between space, 
religion, money

43–51 “And I go…” BC 4, 12 half notes Verse-crisis He’s a vicious 
monster; a 
threat against all 
competitors

52–54 “Got me breathing…” BC 3, 11, 14, 1, 3, 
8, 11 (irregular)

half notes, 3, 5 
16ths (irregular)

Chorus-excursion “out of this 
world” rapper



Example 12. Verse-Crisis in “Rigamortis.” 
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Example 13. Measures 0–12 from Verse 1 of 
“D.N.A.” 



Example 14. Transition in mm. 33–37 of “D.N.A.” 



Example 15. Verse-Rhyming Block in mm. 38–40 
(Verse 2) of “D.N.A.” 



Example 16. Verse-Rhyming Block and Verse-
Crisis in Verse 2 of “D.N.A.” 



Example 17. Form Chart for “D.N.A.” 
Measures Lyrics Common Locations 

of Rhymes
Common 
Periodicities of 
Rhymes

Formal Functions Narrative

Verse 1
0–32 “I got, I got…” BC (8) 12 (primary), 0 

and 4 secondary
whole, quarter verse-rhyming block Explains positive, 

negative sides of 
heritage

Bridge
33–37 “I I got loyalty…” BC (8) 12 (hook, 16th

notes);
BC 12, 21, 3, 16 (16th 
triplets)

quarter (16ths);
dotted quarter, 
irregular (16th

triplets)à dotted 
eighths

Transition Fights back against 
Rivera’s criticism 
against Hip-Hop: 
he has royal blood

Verse 2
38–40 “Tell me somethin’…” BC 5, 17 (»bts. 2, 4) dotted half, dotted 

whole (triplet 
sixteenth flow)

Verse-Rhyming Block Critiques 
hypocrisy of Fox 
News in criticizing 
Afro-American 
community

40–47 “in the Matrix dodgin’ 
bullets…”

BC 3, 5, 9, 11, etc. 
(irregular) 

2, 4, 6 16ths 
(irregular) 

Verse-Excursion Quick comparison 
of his life as a 
celebrity to life in 
the Matrix

47–54 “Sex, money, 
murder…”

BC 5, 11, 17, 23à BC 
0, 12

dotted 
quarteràdotted half, 
dotted whole (triplet 
16th flow)

Verse-Rhyming Block-
Crisis

Apocalyptic vision 
of violence in the 
Afro-American 
community 



Hypothetical Normative Successions of Roles 
Within a Verse. 

Scenario #1 Rhyming Blockà Excursionà Rhyming Block

Scenario #2 Rhyming Blockà Excursionà Verse–Crisis


